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Creative Intentions 

A1: Professional practitioners’ performance material, influences, creative outcomes 
and purpose 
For each location and visual stimulus, note down an appropriate performance style, 
theme, target audience and creative intention. 
 

 

Concert hall 
Opera. 
Dance 
performance; 
contemporary, 
pantomime. 
Audience: older 
adults, adults, 
families. 
Motive/theme: to 
entertain. 

 

Outdoor park 
Flash mob, charity 
work/ fundraiser. 
Audience: people 
around, adults, 
families. 
Motive/theme: to 
create awareness, 
fun/entertainment. 
 

 

School 
Performance: 
Pantomime, dance 
show. 
Audience: pupils, 
parents. 
Motive/theme: 
educational 
purposes, fun, 
awareness, 
entertainment.  
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What is a stimulus?  

Stimulus: A stimuli could be anything that inspires you to choreograph and give you a new 
direction to think in. 

Name the five different types of stimulus. 
Auditory Tactile Kinaesthetic Ideational Visual 

 

Complete the grid below showing your experience as a choreographer. 

Stimulus chosen: Picture of a soldier with his family. (Visual) 
How did you use the 

stimulus? 
I used this stimulus as a form of inspiration and a way to 

influence my dance. For example, the dynamics, style of dance 
etc. 

Did you have a good 
relationship with the 

dancers? 

Personally, I think I had a good relationship with the dancers 
as we got along well and listened to each other. 

Costume design: If I had the time to finish my piece I would get my dancers to 
wear blue dresses with French plaits. This is because the aim 

is for them to look like little girls receiving bad news about 
their father who is a soldier. I chose the colour blue as it 

stands out compared to colours associated with war. Also, 
blue symbolises tears and sadness. 

Strengths as a 
choreographer: 

I feel that I could think of appropriate movements and actions 
well and forms of travelling. I also think I explained my 

intentions well. 

Weaknesses as a 
choreographer: 

My weaknesses as a choreographer would be patience as I 
found it very frustrating when the dancers didn’t pick up the 

choreography. 

Preferred role in a dance 
company: 

My preferred role in a dance company would either be a 
dancer or choreographer as I have had experience in those 

two roles and I am comfortable doing them. 
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Initial ideas 

 

Swansong Hairspray Emancipation of 
Expressionism 

My notes while watching were: 
Tap starts the dance. 
Repetition of first section of 
dance but faster. 
Costumes show the contrast in 
characters. 
Prisoner is always imitated and 
tormented by guards. 
Tap is used to intimidate. 
Strong facial expressions. 
Characterisation is used. 
Tap represents communication. 
The music works well with the 
performance and adds an effect 
to the audience; it helps them to 
understand how the prisoner is 
feeling. 
Prisoner is reliant on the chair. 
Sudden music creates suspense 
for the audience. 
Capoeira. 
Lighting is good because it shows 
that the situation is dark and 
overall it engages the audience.  
Extension. 
The prisoner’s ways of handling 
the chair shows that he has 
given up. 
Guards use cannon and unison 
throughout the performance.  
Repetition of previous sections 
of dance. 
 Actions of guards resulted in the 
prisoner finding his way out 
which was shown by the lighting 
change.  
Props include chair, canes, 
cigarettes, and a red nose to 
degrade the prisoner. 

My notes during the 
performance were:  
Very colourful. 
Consistent theme of segregation 
set in 1962. 
Occasional spotlights. 
Lively and bold actions. 
Clear movements and facial 
expressions. 
Reflects the time period it was 
choreographed for which was 
the 1960’s. 
Jazz runs. 
Choreography is simple but 
entertaining to watch, it 
intrigues the audience. 
Minimal use of props is effective 
because it allows the dancing to 
be the key focus. The white 
people are in brighter colours 
than the black people to show 
that they were seen as superior 
during this time period; 1960’s. 
There are repeated uses of 
unison. 
Each action and facial expression 
is exaggerated and lots of energy 
is used throughout which allows 
the audience to enjoy the 
performance. 
Overall, it highlighted that 
integration was necessary and 
had benefits for both races and 
the community. I enjoyed 
watching the performance.  
  

My notes while watching were:  
Street dance. 
Robotic. 
Energetic. 
Lots of unison. 
Spotlights. 
Everybody looks identical. 
Duets and solos lead into group 
dances. 
Movements are performed in 
groups of cannon. 
Everybody is used. 
Changes in speed. 
Similar dynamics. 
Liquidised movements, 
interesting to watch. The 
repetition of certain actions is 
used in each section. I thought 
that the piece was enjoyable to 
watch as the music works well 
with the style of dance: street 
dance. Overall it is very 
intriguing. I felt that it showed 
the ability to express the way  
you think and feel which linked 
to my thought of being free and 
controlling their beliefs. This is 
what I thought it was about 
because of their movements and 
the title. This dance is different 
from others I have watched as 
more dancers are used, and it’s 
faster. Some of the other styles 
used include hip hop and 
krumping.  
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 Chair symbolises a weapon, 
shield, window etc. 
Guards always exit stage right 
which indicates a door? 
Bare stage apart from a chair 
which represents a cell. 
Comparing similarities and differences after watching all three pieces: All three performances have 
similar motives but display them in different ways by using different dance styles. They all aim to 
educate their audiences about important topics. For example Hairspray teaches the audience about the 
necessity of integration.  Swansong educates the audience about political views and the treatment of 
prisoners based on their views in certain countries. Finally, Emancipation of Expressionism teaches the 
audience that they should express themselves in any way they wish and to not be afraid to be 
themselves. Every dance piece has different dance styles; Hairspray uses 1960’s Jazz, Swansong uses 
contemporary and Emancipation of Expressionism uses street dance. However, the dances are similar 
as they all use large amounts of emotion to show viewpoints and to express the importance of the 
messages they are trying to share. 
The lighting of Emancipation of Expressionism and Swansong was very important as it drew the attention to 
certain parts of the stage but it wasn’t as focused on in Hairspray as a result of the full costumes and sets. The set 
design of E of E and Swansong are very similar because they mainly consist of a bare stage to create a focus on 
the dancing and not the set. This is the opposite of Hairspray as this dance had a full set at all times which 
created a more segregated environment which helped to tell a story. The Hairspray costumes are very different 
compared to E of E and Swansong. This is because the costumes from Hairspray are full costumes that represent 
characters which also appears in Swansong with a prisoner being featured. However, the costume is simple. This 
is the same in Emancipation of Expressionism despite the costumes not representing characters.  
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Job role: Choreographer and performer. 

Information: 

Bruce became a famous international dancer and is now known as one of 
Britain’s greatest living choreographers with his ability to create 
emotional and memorable performances including classical and 
contemporary. Some of his best pieces are ‘Swansong’, ‘Cruel Garden’, 
‘Sergeant’, ‘Early’s Dream’, ‘Rooster’, ‘Ghost Dances’ and ‘Moonshine’. 

Born in Scarborough; 31/10/1945. 

Trained at Rambert Ballet School. 

Received an Evening Standard Inaugural Dance Award in 1974. 

 

Other Dance works:  

Classical and contemporary companies worldwide. He 
was the Artistic Director of the Rambert Dance 
Company until 2002. Swansong 

Cruel Gardens, 1977. 

Sergeant Early’s Dream, 1984. 

Rooster, 1993. 

Ghost Dances, 1890. 

Moonshine, 1996. 

Christopher Bruce 
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Swansong 
To start with we all, did the warm up which usually lasts between five and ten minutes 
this was to increase our heart rate, breathing rate and body temperature slightly. After, 
everybody got into a space where we could see ourselves in the mirror. Then miss started 
to teach us the ‘Freedom’ solo form Swansong. We started crouched on the floor, facing 
stage left, with our left foot in front of our right. Our arms were held out behind in a 
curved position to create an image of a swan. Once we did this we were told to slowly 
stand bringing our arms down to our sides. After we had to roll our shoulders back and as 
we did this we also had to lift our left foot so that it was resting on its heel. We were in a 
section of about four or five squares on the floor so we then had to turn to our diagonal 
upstage left to imagine that the light was there. When we had established the direction 
we had to travel in we stepped onto our left, then our right, then our left, and our right 
again. Then we stepped out to the side with our left so we were in parallel second. We 
were then told to slowly raise our right arm watching it as we did this, but we had to 
make sure that we drew up from our leg and up our body.  We then did the same with 
our left. After, we had to practice with a partner. Up to this point I thought it was easy to 
learn. Then we had to drop our right arm so that our elbow tucks into our side and turn 
on our right foot, bringing our left foot up as we go round so that it’s straight. We then 
land with our left foot to the side and stand on that leg bringing our right leg up straight 
and also making sure our arms are vertically straight. After this we brought our right arm 
and leg round into a turn landing so that we faced upstage with our left foot, in the same 
position as before, in front of our right foot. We then lifted our leg again, this time our 
right leg was lifted creating a 90 degree angle with the other leg. This was the same for 
the corresponding arms. Once we had understood the actions so far we were then told to 
go over the solo that we had learnt so far before moving on to learn the next part of the 
dance. A few people including myself struggled until we saw how the dance was 
supposed to look. We all then got back into the position we finished in and we were told 
to bring our foot down from the air onto the floor in front of us pointing towards “the 
light”. Miss Boyles then told us to bring our other leg round and to the floor so that we 
were crouching. However, our left leg was straight instead of bent like the other leg. We 
were now facing upstage left. Our arms were held out to either side of our body in a 
straight line and our heads dropped down. Then we have to smack our hands down on 
the floor in canon. After, we brought our arms up and over our heads, which we also 
brought up, towards the back of the room. This made us turn to face the back. Our legs 
kept the same shape but flat on the floor a lot of people got confused with direction 
throughout the dance, especially in the final section of the solo, but then Miss told us that 
our bodies will only allow us to move one way and not to complicate things.  
Once we got the gist of the dance so far we began to learn the last part.  
We had to bring our right leg over our left so that we were then crouching on the balls of 
our feet. Across our chest our arms were crossed like we were hugging ourselves. After 
this, we then had to fall back and lie on the floor. At the end we finished facing away from 
the light to show that we had given up like the prisoner. The end position was a cross 
shape which is the same as Jesus when he was crucified, this shows defeat.  
Overall, I enjoyed learning the freedom solo and I found some aspects of the dance more 
difficult than others. This included some of the directions and the timing of certain parts 
of the dance.  
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If I was to adapt this piece in the role of a choreographer, like we did in class I could do it 
by using choreographic devices to change the mood, meaning and atmosphere. I could 
adapt the dynamics to change the effect. An example includes a short walk being sped up 
to show tension. Repetition could be used to change the meaning of an action. For 
example reaching; reaches in different directions could indicate that the dancer is trying 
to get a message across and is reaching out for a reason. 

 

   

Contemporary dance is … 
• Expressive 
• Fluid 
• Mixed in genre 
• Creative 
• Art  
• Imagery 

www.thedancemovement.co.uk 

Swansong is … 
• Smooth 
• Slow 
• Swanlike 
• Elegant 
• Fast 
• Sharp 
• Sudden 
• Dramatic 

getrevising.co.uk  

http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwjnio7FmsTbAhWJCcAKHQjTCYcQjRx6BAgBEAU&url=http://www.dance.net/topic/7814203/1/Modern-Photos-Misc/Swan-song-Christopher-Bruce.html&replies=2&psig=AOvVaw1nvNUkd-9cxQ7QbVK4Vw62&ust=1528552120955213
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwii1Y7QnMTbAhWPe8AKHYeGBAkQjRx6BAgBEAU&url=http://www.rambert.org.uk/performances/swansong/&psig=AOvVaw1AgkDkILw58TPKNQiQQK9R&ust=1528552656749443
https://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwj459L_nMTbAhUsJ8AKHaTWCNMQjRx6BAgBEAU&url=https://premieressays.co.uk/products/swansong-dance-scheme-of-work&psig=AOvVaw1AgkDkILw58TPKNQiQQK9R&ust=1528552656749443
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PROFILE 
PROFILE 

Adam Shankman 

Job role: In the film Hairspray, he is director and choreographer. He has also had other roles such as producer and 
dancer. 

Information: Adam Shankman is a film director, producer, dancer, 
author, actor and choreographer. He was born on the 27th November 1964 
in Los Angeles, California meaning he is 53 years old. His star sign is 
Sagittarius. He attended Palisades High School in LA, California. Adam’s full 
name is Adam Michael Shankman. He has been involved in lots of 
filmography. For example, he directed “A Walk to Remember”, he helped 
produce “Hairspray”, “The Pacifier”, “Cheaper by the Dozen 2” etc. 
Shankman has been nominated for many awards such as Primetime Emmy 
Awards, OFTA Television Award (Online Film and TV Association). However, 
he has also won many awards such as two Webby Awards and Giffoni Film 
Festival: Artistic Director’s Award. His trademark is scenes involving 
dancing and singing. He began his career in musical theatre. He has 
donated time and money to many charitable causes such as AIDS Project 
LA, Special Olympics etc. Shankman has danced at the Oscar’s telecast in 
1990 and then 20 years later was a producer and choreographer for the 
82nd Oscar’s. Adam Shankman is openly gay. 

 

Other Dance works:  Adam was a judge on “So You 
Think You Can Dance”. He has starred in music videos for 
Paula Abdul and Janet Jackson. In August 2014, Adam 
Shankman directed and choreographed a production of 
“Hair” the musical: it presented a celebrity cast. As well 
as being a judge on “So You Think You Can Dance”, he 
was a choreographer for the show. 
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Hairspray 
At the start of the lesson we completed our warm up which prepared us for the new dance we 
were about to learn. The warm up increased our heart rate etc. This is important for Hairspray 
because it is a very fast paced dance. It also increased the pliability of our muscles, helping to 
reduce the risk of injury.  
After this we were shown a video from the film ‘Hairspray’; this was the dance that we were going 
to be learning. It was from ‘The Nicest Kids In Town’. In the video, everybody was very bouncy and 
lively. The facial expressions were very clear. We then started to learn the dance a section at a 
time. I thought that it was very easy to learn to start with but as soon as we practiced with music 
it became more difficult. I think that this was because the movements had to be very bold but 
also fast at the same time to match the music and style of dance; jazz. After, we had practiced the 
first part with and without music a few times we moved on to learning the next part. We had to 
create a group of four making sure that our spacing was a rhombus shape. Miss then showed us 
how to do the next section. In my opinion, this part was harder to learn as you have to try and 
understand the actions as well as remember how fast you need to do the dance. 
Throughout the dance we had to change formations. E.g. a whole group, into pairs, into smaller 
groups of four in a rhombus shape then into a circle in our groups of four. We all had to try and 
maintain the same amount of energy while we practiced the routine. However, because it was so 
fast and upbeat it was hard to do this. A similar thing happened when we explored the theme of 
segregation by splitting into two groups of blonde hair and brown hair and having to create 
dances with restrictions on the group with blonde hair.  
Overall, I enjoyed learning the Hairspray piece in the 1960’s jazz style. I think this because it is 
completely to any of the dances we have learnt before. In general, I found relatively easy to learn 
but what made it more challenging was how fast the movements had to be performed and the 
sudden changes of direction. It is very tiring but extremely fun to perform. You have to try and 
make sure you have clear and happy facial expressions. This shows the audience that you are 
enjoying the dance and it also encourages them to watch and enjoy your performance as well. A 
similar thing happened in the film.  

 

Picture 1 

 

Picture 2 

 

Picture 3

 
Musical Theatre is... a form of theatrical 
performance that combines songs, spoken 
dialogue, acting and dance. 

Hairspray is …Very upbeat, bouncy, 
exaggerated actions, Musical theatre, 
entertaining and enjoyable to watch. 

https://www.google.co.uk/url?url=https://variety.com/2016/tv/news/hairspray-live-jennifer-hudson-ariana-grande-nbc-musical-1201936605/&rct=j&frm=1&q=&esrc=s&sa=U&ved=0ahUKEwiau-CmgKLcAhVqBsAKHQ8JBQAQwW4IFjAA&usg=AOvVaw1-f3pe8ASrl7H-qfwh9Jn8
http://www.google.co.uk/url?url=http://cultbox.co.uk/reviews/events/hairspray-musical-review&rct=j&frm=1&q=&esrc=s&sa=U&ved=0ahUKEwiau-CmgKLcAhVqBsAKHQ8JBQAQwW4IGDAB&usg=AOvVaw3hsbtQgKui-GCRsgPKbkz0
http://www.google.co.uk/url?url=http://www.hairsprayuktour.com/&rct=j&frm=1&q=&esrc=s&sa=U&ved=0ahUKEwiau-CmgKLcAhVqBsAKHQ8JBQAQwW4IKDAJ&usg=AOvVaw2qpHAxpn6nWK4Ejf8cDCEf
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PROFILE Kenrick H2O Sandy 

Job role: Choreographer 

Information: He was born in East London. Kenrick is a very talented 
and award-winning dancer, teacher, choreographer and artistic director. 
He is the joint founder of Boy Blue Entertainment along with composer 
Michael ‘Mikey J’ Asante. BBE contributed to the opening ceremony of 
the London 2012 Olympics.  Kenrick choreographed hundreds of young 
dancers for the segment ‘Frankie and June say thanks Tim’, as well as 
staging for the Olympic torch handover. Together Kenrick and Michael 
have been at the forefront of the UK movement to present hip-hop as an 
art form in it’s own right, creating dance theatre productions such as 
‘Pied Piper’. This won the Laurence Olivier Award for Outstanding Dance 
Production. For Emancipation of Expressionism, Kenrick specifically 
selects certain movements and “signature” motifs; Ninja walk, Ninja 
static, Ninja glide and Chariots of fire, choreographic devices, formations 
and uses of space.  

 

 

Other Dance works:  

• Productions. 
• Awards ceremonies. 
• Videos. 
• He has choreographed for people such as 

Victoria Beckham, Misteeq, and Beverly Knight 
etc. 

• ‘Showreel’. 
• ‘Sleeping with a broken heart’. 
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Emancipation of Expressionism 
During the lesson we learnt the four signature moves from Emancipation of Expressionism; Ninja 
Static, Ninja Walk, Ninja Glide and Chariots of Fire. This is because Kenrick’s approach is to repeat 
four key actions. We started by learning Ninja Static. For this we had to have our feet in parallel 
and still because it’s Ninja Static. Then our backs had to be slightly bent with our heads down. Our 
arms had to be straight like running arms, so were our hands. We then have to swing our arms 
four times, starting with our right arm. After we learnt Ninja Walk. This is the exact same as Ninja 
Static but we also have to do fast feet on the spot. After the fourth swing of our arms we have to 
stand still, upright. Next we learnt Ninja Glide and we had to use opposites; right arm with left leg 
and left arm with right leg.  Our arms have to remain straight. We had to slide forwards but in a 
zigzag pattern. Again we did this four times. Finally we learnt Chariots of Fire which shows 
aggression. For this we had to reach up to our right and cross our arms at the wrists, making fists. 
Then at the same time take a step forward. Then we repeat this but to the left. After we do the 
same but this time we reach down to the right and step forwards. Then we repeated this on our 
left. Throughout the lesson we had to make sure we put in as much effort and enthusiasm into 
our movements as possible. This is because street dance is very lively and full of energy.  
After learning the four signature moves we split off into groups of three or four which was very 
fun. I went into a three. Our task was to create a motif that included the four signature moves we 
had learnt.  At this point we took on the roles of the dancers having to learn the dance. 
My dance started in a formation of 2, 1 with two in front and one behind in the space in between. 
Then we slowed down the ninja walk and swapped positions; the two in front moved back and 
the one behind moved forward to form a 1, 2. Then everybody stands up straight. After we repeat 
the same steps but the back two people swap places. Next we put our right arm straight out to 
the side bringing our right knee in so that we were on the ball of our foot. Once we did this we 
brought our other arm round and formed a cross similar to the Chariot of Fire. As we did this our 
right leg is brought round to face the same way as the rest of our body. The majority of our 
bodyweight is on the front foot; right. We then shift the weight onto our back foot. Then we bring 
our arms down to our sides with our hands flat as if they are on a table. We also bring our right 
leg up. After about 2 counts we put it back down again. We do this similarly to stamping. Then we 
did a Ninja Walk we did a Ninja Walk three times but after each one we turned ninety degrees 
clockwise. We eventually faced the front. Then the two at the back Ninja Glided to the middle of 
the performance space and using our arms made it look like we were electrocuting the dancer in 
front. As we did this the dancer being “electrocuted” did the Chariots of Fire.  
To end our motif in canon we repeated our original travelling routine; slowed down Ninja Walk, 
back to our original formation. Once everybody got back to their starting positions we continued 
the Ninja Walk for eight counts.  
In our groups we were then filmed doing each signature moved in an order called out by Miss.  
I enjoyed learning the moves and then developing them into the motif because you can get 
creative by adding and changing things such as dynamics and levels. Watching this piece has 
inspired me to watch other street dances which I now enjoy looking at and attempting to learn. 
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Street dance is … 
• Energetic 
• Vast(amount of styles) 
• Lively 
• Upbeat 
• Fast  
• It has a range of dance styles 

characterised by descriptions such as 
hip-hop, break dancing etc 

• It is a dance style that evolved outside of 
dance studios. 

 

Emancipation of Expressionism is … 
• Interesting, 
• Unique, 
• Repetitive, 
• A form of street dance, 
• A piece of street dance, specifically 

hip-hop, choreographed by Kenrick 
H2O Sandy, which includes four 
signature moves that are repeated. 

 

PURPOSE OF THE DANCE PIECE 

 

Swansong Hairspray Emancipation of 
Expressionism 

To Educate? 

   
To Inform? 

   
To Entertain? 

   
To Challenge Viewpoints? 

http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwjHt_DWm8TbAhUMBsAKHT5NDgcQjRx6BAgBEAU&url=http://thenubiantimes.com/danny-boyle-directs-hip-hop-dance-film-emancipation-expressionism/&psig=AOvVaw1-h1QZL2euwezGddMdpqVU&ust=1528552400462660
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&ved=2ahUKEwj8j_zsm8TbAhVMIcAKHT55BuYQjRx6BAgBEAU&url=http://boyblueent.com/?p=16407&psig=AOvVaw1-h1QZL2euwezGddMdpqVU&ust=1528552400462660
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwj8j_zsm8TbAhVMIcAKHT55BuYQjRx6BAgBEAU&url=http://envyadvertising.co.uk/work/emancipation-of-expressionism/bbe_ngphotography-17/&psig=AOvVaw1-h1QZL2euwezGddMdpqVU&ust=1528552400462660
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiO-raXz5bbAhUKvxQKHenCDbcQjRx6BAgBEAU&url=http://www.clker.com/clipart-bright-green-tick.html&psig=AOvVaw3c48-r81lrsBPY6oxGLOh0&ust=1526985679209859
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwimtuva0JbbAhUJbRQKHQmbD30QjRx6BAgBEAU&url=http://www.pngmart.com/image/35281&psig=AOvVaw0wwXI3bkDbBpK2xSz-NyQO&ust=1526986114070874
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiO-raXz5bbAhUKvxQKHenCDbcQjRx6BAgBEAU&url=http://www.clker.com/clipart-bright-green-tick.html&psig=AOvVaw3c48-r81lrsBPY6oxGLOh0&ust=1526985679209859
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiO-raXz5bbAhUKvxQKHenCDbcQjRx6BAgBEAU&url=http://www.clker.com/clipart-bright-green-tick.html&psig=AOvVaw3c48-r81lrsBPY6oxGLOh0&ust=1526985679209859
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiO-raXz5bbAhUKvxQKHenCDbcQjRx6BAgBEAU&url=http://www.clker.com/clipart-bright-green-tick.html&psig=AOvVaw3c48-r81lrsBPY6oxGLOh0&ust=1526985679209859
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiO-raXz5bbAhUKvxQKHenCDbcQjRx6BAgBEAU&url=http://www.clker.com/clipart-bright-green-tick.html&psig=AOvVaw3c48-r81lrsBPY6oxGLOh0&ust=1526985679209859
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To Raise Awareness? 

   
To Celebrate? 

   
What is the main purpose of the pieces? Explain your choices on the table 
above. 
 Hairspray educates us about the different treatment of races in the 60’s. Swansong educates us 
about political differences in other countries but Emancipation of Expressionism doesn’t. 
However, it does inform us about people needing to express themselves. Similarly, Swansong 
informs us of the treatment of prisoners. Like these dances, Hairspray informs us of the level of 
importance people were seen to have depending on the colour of their skin. All three dances, 
Swansong, Hairspray and E of E, entertain as they are performances on a stage; you go and watch 
them as a form of entertainment. Emancipation of Expressionism and Hairspray challenge 
viewpoints whereas Swansong doesn’t do this. Unlike E of E and Hairspray, Swansong raises 
awareness of the political ordeals in different countries. Emancipation of Expressionism 
celebrates the need for people to speak out to encourage people and improve confidence 
whereas Swansong doesn’t celebrate a particular theme.  Finally, Hairspray celebrates the 
integration of dancers on the featured show the Corny Collins Show and in the community 
surrounding. 

https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwimtuva0JbbAhUJbRQKHQmbD30QjRx6BAgBEAU&url=http://www.pngmart.com/image/35281&psig=AOvVaw0wwXI3bkDbBpK2xSz-NyQO&ust=1526986114070874
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwimtuva0JbbAhUJbRQKHQmbD30QjRx6BAgBEAU&url=http://www.pngmart.com/image/35281&psig=AOvVaw0wwXI3bkDbBpK2xSz-NyQO&ust=1526986114070874
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwimtuva0JbbAhUJbRQKHQmbD30QjRx6BAgBEAU&url=http://www.pngmart.com/image/35281&psig=AOvVaw0wwXI3bkDbBpK2xSz-NyQO&ust=1526986114070874
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwimtuva0JbbAhUJbRQKHQmbD30QjRx6BAgBEAU&url=http://www.pngmart.com/image/35281&psig=AOvVaw0wwXI3bkDbBpK2xSz-NyQO&ust=1526986114070874
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiO-raXz5bbAhUKvxQKHenCDbcQjRx6BAgBEAU&url=http://www.clker.com/clipart-bright-green-tick.html&psig=AOvVaw3c48-r81lrsBPY6oxGLOh0&ust=1526985679209859
https://www.google.com/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiO-raXz5bbAhUKvxQKHenCDbcQjRx6BAgBEAU&url=http://www.clker.com/clipart-bright-green-tick.html&psig=AOvVaw3c48-r81lrsBPY6oxGLOh0&ust=1526985679209859
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Swansong Hairspray Emancipation of Expressionism 
Theme Stimulus Theme Stimulus Theme Stimulus 

Themes from 
Swansong include: 
Human rights and being 
interrogated as a result 
of political views and 
beliefs. 
Imprisonment for views 
not being tolerated by 
the government. 
Non-violent expression 
of beliefs. 
Humiliation. 
 
 
 
 
 
 
 
 

 
 
 
 

The work of Amnesty 
International. 
The novel “A Man” by 
Oriana Fallaci. 
Experiences of Chilean 
poet Victor Jara. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

One of the key themes 
from Hairspray would 
be segregation. This is 
repeated throughout, 
showing the 
differences between 
race and their quality 
of life. 
Other themes include 
individuality and 
human rights. 

The musical is based on 
the book by Mark 
O’Donnel and Thomas 
Meehan.  

The piece is about 
expressing yourself 
throughout your life as 
Kenrick felt strongly 
about this. Kenrick also 
said that it was about 
order and chaos which 
contrast with each 
other.  

The piece is inspired by 
four starting points 
relating to human 
experience and 
everyday moments in 
life: birth, journey, 
connection, and 
freedom. Kenrick 
created the 
choreography using 
these inspirations, 
sampling different 
aspects of hip hop and 
street dance forms to 
create an exciting and 
memorable dance 
piece. Another starting 
point for the piece was 
the idea of 
Emancipating 
Expressionism. The 
final sections of the 
work were created 
before the earlier 
sections. Expressionism 
means to set free and 
emancipation was a 
modernist movement, 



15 
 

it’s typical trait is to 
present the world from 
a subjective 
perspective. 

Dance style(s) Influences at the 
time 

Dance style(s) Influences at the 
time 

Dance style(s) Influences at the 
time 

Contemporary, social 
and theatre dance: 
Ballroom 
Ballet 
Tap 
Jazz. 

This piece was created 
for the National Ballet. 
Literary also influenced 
Christopher Bruce’s 
dance; literary such as 
the experiences of the 
Chilean poet Victor Jaja 
and “A Man” by Oriana 
Fallici. 

The 1960’s dance styles 
include the Twist, The 
Mashed Potato, The 
Hully Gully, The Watusi, 
The Pony and The Hitch 
Hike. Overall, the style 
is 1960’s Jazz. The 
Nicest Kids In Town: -
Whole body mobile. 
-Locomotor movement. 
-Everybody is evenly 
spread apart. 
-Fast speed and at the 
same time 
(simultaneous). 
-Upbeat and light 
footing. 

John Waters based the 
featured shoe The 
Corny Collins Show on 
the real life Buddy 
Dean Show and the 
racial aspects around it. 
In 1964 the show was 
taken off air after they 
failed to integrate their 
dancers. The film is 
based on the 2002 
musical Hairspray. 

The dance style(s) 
involved in 
Emancipation of 
Expressionism is Hip- 
Hop which includes 
krumping, popping, 
locking, animation, 
breaking and waacking 
techniques. 

Sandy was influenced 
by the music “Til Enda”. 
He was also influenced 
by one of the 
Boogaloos, Suga Pop, 
who did a workshop. 
Kenrick said “the 
energy that he has and 
knowledge that they 
have, revitalises you”.  

Who worked on it? Influences from 
others 

Who worked on it? Influences from 
others 

Who worked on it? Influences from 
others 
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Christopher Bruce 
choreographed and 
designed the set and 
costumes for 
Swansong. Philip 
Chambon was the 
music composer. 3 
male dancers from 
Rambert were used for 
the performance.  
David Mohr was the 
man behind the 
atmospheric lighting. 

Music by artists such as 
John Lennon and Bob 
Dylan. Amnesty 
International as Bruce 
felt he needed to say 
something. His dad 
introduced him to 
dance. The piece had a 
parallel theme to 
Michael Fokine’s 
famous solo performed 
by Anna Pavlova. 

Musical- The writers 
were Thomas Meehan 
and Mark O’Donnel. 
Marc Shaiman and 
Scott Wittman. Director 
and screenwriter was 
John Waters. The head 
of wardrobe was Ruby 
Makin. For the UK tour 
Paul Kerryson was the 
director.  
Film- Adam Shankman 
directed and 
choreographed. It was 
produced by Igneous 
Media. Composer and 
lyricists Marc Shaiman 
and Scott Wittman 
reworked the songs.  
-Takis was set and 
costume designer. 
-Philip Gladwell 
designed the lighting 
and the film was edited 
by Michael Tronick. 

Mark O’Donnel and 
Thomas Meehan 
influenced the musical 
along with the dancers 
who were not 
integrated. 

There were 17 dancers 
involved including 
Kenrick the 
choreographer. The 
dancers consisted of 8 
females and 9 males. 
The lighting was co-
designed by Kenrick 
Sandy with Sadler’s 
Wells Theatre lighting 
as the lighting was a 
prominent feature. The 
dancers were from Boy 
Blue Entertainment. 
The soundtrack was 
created by ‘Mikey J’ 
Asante. 

 

Kenrick was influenced 
by other dance groups 
such as the Electric 
Boogaloos. He said 
“they are the 
forefathers of popping 
to be able to see that, 
is an honour for me.” 
He wanted to bring the 
work and dance to a 
world-wide audience as 
the dance grows 
through society with 
the different varieties 
of dance. 

Swansong Chicago Emancipation of Expressionism 
Key Features Key Features Key Features 
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3 dancers, 7 sections: Question and Answer, The 
First Solo, Tea For Two, The Slow Trio, The Second 

Solo, The Cane Dance, The Third and Final Solo. 
Swanlike movements to show elegance and the 

ability to fly away. White shows purity. 

Set in 1960’s Baltimore in a civil rights era where 
integration is needed. The main character, Tracy 
Turnblad, is trying to overcome racism in the city 
she lives in. Colour is a very important part in 
painting as it has to bring the screen to life. The 
cast consists of around 30 people including 
dancers. The piece has a narrative structure 
meaning it tells a story. Every song played tells a 
part of this. 

The dance is split into four sections. Section 1 is 
called ‘Genesis’, section 2 is called ‘Growth and 
Struggle’. Section 3 is called ‘Connection and Flow 
Between People’. Finally, section 4 is called 
‘Empowerment’. The piece is 11 minutes long. 
The motifs are repeated. NW= on the spot, feet 
are moving quickly. NG= sliding side to side. NS= 
arms are moving, not legs, CoF= arms crossing, 
up, up, cross, down, down. 

Choreographic Devices Choreographic Devices Choreographic Devices 
Repetition of arabesque with his arm out to show 
that the prisoner is trying to reach for help or a 
way out of the torture. His leg shows that he is 
being pulled back to the stage, away from reality. 
Different levels, directions, positions and 

movements which represents all of the 
emotions and how they can go up and 
down in different situations. 

Repeated reaches towards the light to emphasise 
the importance of the light for the prisoner. 

Repetition is used in terms of the dance styles. 
Moves such as the Twist and Pony are all moves 
known as 1960’s Jazz that are used multiple 
times. The repetition also includes the energy 
needed throughout the film and musical: upbeat. 
Other choreographic devices include unison.  

Kenrick uses devices such as retrograde, 
fragmentation, unison and repetition. In section 
4, unison is used to show a sense of order. 
Kenrick includes repetition of four signature 
moves: Ninja Walk, Ninja Static, Ninja Glide and 
Chariots of Fire. He repeats these four moves as 
this is what the dance is based on as they are the 
signature movements.  

Communication of Theme Communication of Theme Communication of Theme 
The prisoner is shown as struggling to make a 

decision about escaping. Pauses are created for 
suspense. Humiliation is shown through props 
such as a red nose which also shows how the 
dancer is victimised. The set design is bare to 

show isolated life. Silence was used so that you 
could hear the prisoner’s movements. Tap dance 

The themes of segregation and the need for 
integration are shown in the joining of Tracy 
Turnblad with Seaweed and his friends during the 
song ‘Run and Tell That’. In the song ‘I Know 
Where I’ve Been’ it shows the characters 
protesting. The song has a low sounding tone 
with a slow tempo and throughout most of the 
song the volume is piano. This represents how 

Kenrick tries to express himself through hip hop. 
He does this to create art. He wants the audience 
to feel like they are sharing an emotional journey. 
Each section is a scene, movement in life. The 
theme of order and chaos highlights the 
restrictions of an individual hip-hop style dance. 
Often individual dancers split from the ensemble 
and at other times the group is in unison. Kenrick 
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is started in silence to hear echoes to represent 
interrogation. 

differently they were treated; for example, the 
song ‘Nicest Kids in Town’ is very happy and 
cheerful but it is sung by white characters.  

uses these contrasts to show different 
relationships between order and chaos. 

Costume Costume Costume 
Prisoner wears a red t-shirt and “blue jeans” to 

show a lower status as it represents his weariness 
and broken spirit. 

Red indicates blood, death and pain. Uniforms for 
the interrogators to show they had a higher 
status and level of power. The guards wear 

nameless pale brown shirts and there trousers 
are a similar colour. They also wear belts.  

Full makeup and costumes are used in the film. 
Wigs were also used to portray the era that the 
film was set in; Baltimore, 1960’s. 

Tracy Link Seaweed 
Overall she 
wears colours 
that are 
bright and 
stand out. 
Yellow and 
black shirt, 
pink dress. 

60’spatterns, 
• Stripes 
• Suits 
• Bright 

colours: 
blue. 

Duller colours 
such as 
browns, dark 
reds etc. He 
also sticks to 
the style of 
stripes, suits 
etc. 

 

The costume designs were casual to represent 
the company. They also enhanced the shape of 
the dancers to achieve a “cleaner” look. The 
dancers wore short-sleeved, pastel blue t-shirts 
and blue, denim jeans with grey trainers that had 
a white sole. Kenrick wanted the dancers’ hair to 
be tied back as much as possible to make the 
facial expressions clearer. To enhance 
individuality some dancers wore jewellery.  

Set Design Set Design Set Design 
There is a bare stage throughout and the 

performance takes place on the proscenium. 
Props used to degrade the prisoner include a red 
nose. Also on the stage is a chair, cigarettes are 

used as well as a cane. 

The sets had to be colourful when featuring white 
people and duller when other races were shown 
to create a contrast. As the film progresses this 
changes to show how the people’s views on 
segregation changed. The colours of the sets 
were very important as it brought the screen to 
life making it more realistic. The set of the Corny 
Collins Show had brightly coloured walls with 
blue, green and yellow coloured squares on 
them. The set also featured large signs with lots 
of colour. 

There is no set to allow the audience to focus on 
the dance. However, theatrical smoke and fog is 
used to create texture in the air. A proscenium 
arch stage is the performance environment.  
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Lighting Design Lighting Design Lighting Design 
Overhead lighting. 

Footlights are used to create intimidating 
shadows. Lighting designed by David Mohr could 
represent a way out; a window, “the light at the 

end of the tunnel” or heaven/death. 

All the lights are very bright and the colouring 
was also bright to ensure there was an upbeat 
feeling throughout. 
The lighting changes based on the scene. For 
example, during the prison scene of Tracy and 
Link the lights were harsh white but colourful 
during the dances. 

Lighting is a prominent feature from above the 
stage that shines intense blue colours onto the 
dancers. Some of the lights wash blue across the 
stage. The edges of the stage aren’t lit to create a 
central focus. To create moods and different 
movements is the lighting’s intention. It is used to 
highlight transitions. In the second section a pair 
of white lights is significant as they focus on the 
relationship between the soloists, the group 
entering the stage space and the ideas of 
confronting trials in life. For dramatic effect, 
sometimes the lighting fades and snaps back 
again.  

Accompaniment Accompaniment Accompaniment 
Electro-acoustic with digitally sampled sounds 

which was composed by Philip Chambon in 
collaboration with Christopher Bruce. A reed pipe 
and popular dance rhythms. Silence was used so 

you could hear the prisoner moving and 
breathing. Tap dance starts in silence so you can 

hear the echo of the feet too represent an 
interrogation. 

All of the music has 1960’s rhythms and sounds. It 
is also non diegetic meaning that you cannot see 
where the music sources from to add dramatic 
effect and mood music. Marc Shaiman and Scott 
Whittman reworked the songs. Some of the 
tracks used include ‘Ladies’ Choice’, ‘New Girl in 
Town’ and ‘Big, Blonde and Beautiful’. 

The original production and arrangement was by 
Michael ‘Mickey j’ Asante of BBE. The music 
‘November’ was composed by Max Ritcher along 
with ‘Til Enda’ by Olafur Arnalds. The music shifts 
from urban drum beats and electronic sounds to 
a modern yet classical arrangement. The 
development portrays a journey. Music has many 
accents and it is also multilayered, Kenrick writes 
symbols in his notes to ensure the movements 
compliment particular sounds. 

Choreographic process Choreographic process Choreographic process 
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Episodic- story unfolds a section at a time. 
Dramatic – contains elements of drama. 

Characterised by or expressive of the action or 
emotion associated with drama or theatre. 

Thematic- it has a theme of relating; scene of 
thematic importance. Bruce does not prepare 
movement; he waits to work with dancers and 
allows them to influence it. “...it’s important that 
every choreographer has his or her own 
signature... I try to create a different world, a 
different language for every individual piece... it’s 
not just me, it’s the wonderful creatures called 
dancers... that make it possible” This quote can 
be found in a LIST interview with Christopher 
Bruce. 

After watching Hairspray 20 times he stopped as 
there were things that could not transfer into his 
version and then he “became his own entity”. He 
was advised to do his own things and that the 
story will not work unless it was told ‘from a 
personal perspective’. He took this to heart and 
despite considering the fan base of the original 
movie he continued to do it his way he said that 
he was very specific when he wanted things to be 
done; Shankman said he was very articulate 
about explaining this is what I want the scene to 
be, so you need to do this. 

Kenrick’s approach was exploring and abstracting 
hip-hop movement with signature company 
moves in a contemporary way; working closely 
with accompaniment and paying attention to 
musicality, the dancers’ input, motifs, formations 
and use of space. He would listen to the music 
every day, break it down and take notes of the 
counts. In order to create the theme of chaos he 
had his dancers stick to their preferred style of 
hip hop. For example, if they were poppers then 
they were poppers, if they were B-boys then they 
were B-boys.  
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Role of a Dancer 

 
Physical skills  

• Flexibility 
• Stamina 
• Special awareness 
• Co-ordination 
• Balance 
• Extension 
• Movement memory 
• Posture 
• Alignment 
• Control 
• Strength 

Personal management 

• Attend rehearsals- 
punctuality (be on time) 

• Apply correction (improve 
technique) 

• Eat well- energy 
• Drink well- keep hydrated 
• Always warm up (to avoid 

 
   

 

Expressive skills 

• Musicality 
• Projective 
• Interpretation 
• Sense of rhythm 
• Facial expressions 
• Emotion 

 

Dancer 

Stylistic Qualities 

• Ballet- elegant, turned out 
• Jazz- isolations, good 

posture, contractions 
• Ballroom- partner work, 

elegant 
• Tap- percussive, lots of leg 

work 
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Role of a Choreographer 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 

Choreographer 

Dancing skills. 

• Make sure you know movement vocabulary/ terminology. 
• Be able to experiment; different dance styles, music etc. 
• You need to be able to know how movements can fit 

together. 

 

Ideas: 

• Keep a scrapbook to remember your ideas. 
• Film everything. 
• Know how to create ideas and how to develop them. 
• Look for influences. 

Organising skills 

• Self-promote; attract dancers. 
• Organise rehearsals 
• Know what you are going to do in each session  
• Aim to use a rehearsal schedule. 
        

People Skills: 

• Be into everything; try to share interests with your 
dancers. 

• You need to be able to inspire your dancers; encourage 
them. 

• You have to be patient with your dancers. 
• Know your dancers limits and capabilities. 
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Role of a Costume Designer 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Costume Designer. 

Creative skills 

• A costume designer needs to interpret the 
choreographer’s ideas and incorporate them in 
the costumes. 

• Need to be able to create ideas. 
• Be able to piece the costume together. 

Knowledgeable 

• Know history of dancers and the types 
of clothing worn at that time. 

• Know the fashion at the time/style of 
the dance. 

• Different materials like cotton, 
polyester etc. 

People Skills 

• Be able to speak to team 
members – choreographers, 
dancers etc. 

Have the ability to draw designs. 
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The role of each practitioner 

Christopher Bruce 
In Swansong Christopher Bruce choreographed the dances for three male dancers, as well 
as other dancers in many of his other dance works. He also helped to design set and 
costumes. In addition, he composed the accompaniment in collaboration with Philip 
Chambon. 
Skills he needed: 

• Confidence 
• Leadership 
• The ability to work in a team  
• Perseverance 
• Imagination/ creativity. 

Hairspray 
For the film, Adam Shankman’s role was director and choreographer. He worked with 
many people such as Marc Shaiman. Shankman had to use leadership skills while 
directing and choreographing. He also had to be quick thinking and creative. 

Kenrick H2O Sandy 
In Emancipation of Expressionism Kenrick’s role was a choreographer and he designed 
the whole dance to his standard in his preferred style of street. He was also co-designer 
of the lighting to make it look like the dancers disappear and then reappear as if by magic. 
Finally, he was also a dancer, along with 16 other dancers from Boy Blue Entertainment, 
and he had to learn the choreography to make sure all of the cannon and unison was 
completed. This would have been very difficult to learn and teach the dance at the same 
time. 
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Themes 

Swansong 
A Swansong is the final performance. So for the prisoner it is the final time he tries to 
fight back before giving up. The piece had political topics and this is shown through 
different dance styles that represent interrogation and victimisation. 

Hairspray 
The themes of Hairspray are to believe in yourself and to stand up for what you believe is 
right, this is shown through the character Tracy Turnblad’s journey as she achieves her 
dreams of integration and dancing on the show the Corny Collins Show. 

Emancipation of Expressionism 
Themes for Emancipation of Expressionism included order and chaos which contrast with 
each other. Expressing yourself was another relevant theme as Kenrick felt strongly that 
everybody should be able to feel free and that you should be yourself all the time. 

 


